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Abstract 

Intertextuality, a captivating literary phenomenon, bridges the theoretical and practical 

dimensions of literary analysis, and this paper delves deep into its intricate web within 

literature. We examine the concept of "Naked Intertextuality" and its profound influence on 

character development, utilizing the novel "The Unlikely Escape of Uriah Heep" as a case 

study. The paper begins by offering a thorough exploration of intertextuality, elucidating its 

various forms, including direct and indirect references, parodies, homages, and pastiches. It 

delves into the foundational theories put forth by prominent scholars such as Julia Kristeva, 

Roland Barthes, and Mikhail Bakhtin, providing a comprehensive framework for 

understanding intertextuality's role in enriching the layers of meaning within literary texts. 

We then transition into a comprehensive analysis of "naked intertextuality," a term coined to 

describe instances where intertextual references are overt and unadorned, deliberately exposed 

by the author for readers to decipher. This concept is dissected, and its significance is 

underscored in relation to character development. By scrutinizing the intertextual web woven 

by H.G. Parry in "The Unlikely Escape of Uriah Heep," we explore how explicit references to 

literary classics and iconic characters contribute to the evolution and complexity of the novel's 

protagonists and antagonists. Through a close reading of specific passages and character 

interactions, we unveil the transformative power of naked intertextuality in shaping the 

multifaceted personalities within the narrative. The characters' relationships with literary 

archetypes and the fictional worlds they inhabit are scrutinized, illuminating the profound 

impact of intertextual engagement on their motives, conflicts, and growth. Furthermore, this 

research paper discusses the broader implications of understanding intertextuality in 

contemporary literature. It highlights how authors strategically employ intertextual elements 

to engage with readers on multiple levels, offering a rich and immersive reading experience. 

In conclusion, this study not only unravels the core theories underpinning intertextuality but 

also demonstrates its real-world application in character development within the context of a 

specific novel. It underscores the importance of recognizing and deciphering naked 

intertextuality as a means to appreciate the depth and complexity of literary works, while also 

shedding light on its role in the broader landscape of modern literature. 

 

Key words :Intertextuality, Naked Intertexuality,  Literary Landscape, power of imagination , 

The Unlikely Escape. 

 



 

 

 
V 

ملخصال  

 

 

والعملية للتحليل الأدبي، وتتعمق هذه الورقة في شبكتها المعقدة داخل التناص، ظاهرة أدبية آسرة، يربط بين الأبعاد النظرية 

الأدب. ندرس مفهوم "التناص العاري" وتأثيره العميق على تطور الشخصية، مستفيدين من رواية "الهروب غير المحتمل 

فة، بما في ذلك المراجع لأوريا هيب" كدراسة حالة. تبدأ الورقة بتقديم استكشاف شامل للتناص، وتوضيح أشكاله المختل

المباشرة وغير المباشرة، والمحاكاة الساخرة، والتكريم، والتقليد. وهو يتعمق في النظريات التأسيسية التي طرحها علماء 

بارزون مثل جوليا كريستيفا، ورولاند بارت، وميخائيل باختين، مما يوفر إطارًا شاملاً لفهم دور التناص في إثراء طبقات 

خل النصوص الأدبية. ننتقل بعد ذلك إلى تحليل شامل لـ "التناص العاري"، وهو مصطلح تمت صياغته لوصف المعنى دا

الحالات التي تكون فيها المراجع التناصية علنية وغير مزخرفة، ويكشفها المؤلف عمداً حتى يتمكن القراء من فك شفرتها. 

يتعلق بتنمية الشخصية. من خلال التدقيق في الشبكة النصية التي  يتم تشريح هذا المفهوم، ويتم التأكيد على أهميته فيما

نسجها إتش جي باري في "الهروب غير المحتمل لأوريا هيب"، نستكشف كيف تساهم الإشارات الواضحة إلى 

ع محددة الكلاسيكيات الأدبية والشخصيات الأيقونية في تطور وتعقيد أبطال الرواية وخصومها. من خلال قراءة قريبة لمقاط

وتفاعلات شخصية، نكشف النقاب عن القوة التحويلية للتناص العاري في تشكيل الشخصيات متعددة الأوجه داخل السرد. 

يتم فحص علاقات الشخصيات مع النماذج الأدبية والعوالم الخيالية التي يعيشون فيها، مما يسلط الضوء على التأثير العميق 

وصراعاتهم ونموهم. علاوة على ذلك، تناقش هذه الورقة البحثية الآثار الأوسع لفهم  للتفاعل بين النصوص على دوافعهم

التناص في الأدب المعاصر. وهو يسلط الضوء على كيفية استخدام المؤلفين للعناصر النصية بشكل استراتيجي للتعامل مع 

، لا تكشف هذه الدراسة عن النظريات القراء على مستويات متعددة، مما يوفر تجربة قراءة غنية وغامرة. في الختام

الأساسية التي تقوم عليها التناص فحسب، بل توضح أيضًا تطبيقها في العالم الحقيقي في تطوير الشخصية في سياق رواية 

معينة. وهو يؤكد على أهمية التعرف على التناص المجرد وفك رموزه كوسيلة لتقدير عمق الأعمال الأدبية وتعقيدها، مع 

 الضوء أيضًا على دورها في المشهد الأوسع للأدب الحديث. تسليط

 

 

 ، المشهد الأدبي، قوة الخيال، الهروب غير المحتمل.التناص العاري، الشخصياتالتناص، الكلمات المفتاحية:
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General Introduction 

Intertextuality, a multifaceted concept deeply rooted in the realm of literature and 

literary theory, serves as a captivating gateway into the intricate web of connections that 

bind works of fiction together. This intricate interplay between texts has been a subject of 

fascination for scholars and readers alike, unveiling the rich tapestry of human creativity 

and the ceaseless dialogue that exists among authors, genres, and literary traditions. 

In this exploration, we embark on a journey into the heart of intertextuality, aiming 

to unravel its essence, trace its evolution through key theoretical perspectives, and delve 

into its naked manifestations within the world of literature. Our focal point for this 

exploration is the captivating novel "The Unlikely Escape of Uriah Heep" by H.G. Parry, a 

literary masterpiece where intertextuality assumes a central role in the development of 

characters and narrative depth. 

Intertextuality, at its core, embodies the idea that no work of literature exists in 

isolation. Instead, each narrative is imbued with references, allusions, and echoes of other 

texts, forming an intricate web of connections that enrich the reading experience. These 

textual dialogues transcend time and place, linking authors across centuries, cultures, and 

genres. As readers, we become detectives, uncovering the hidden references that 

interconnect stories, enriching our understanding of the characters, themes, and contexts at 

play. 

Key theories of intertextuality, ranging from Julia Kristeva's concept of 

"intertextuality" as a semiotic process to Roland Barthes' notion of "textuality" as an 

infinite network of signs, provide a robust framework for understanding the layers of 

meaning and influence woven into the fabric of literary works. We will delve into these 

theoretical underpinnings, unraveling the ways in which they illuminate the dynamic 

interplay of texts and the profound impact they have on how we perceive and interpret 

literature. 

The followings are the questions that we will deal in the chapters : 

-How does the novel "The Unlikely Escape" engage with character intertextuality? 

Intertextuality is a term that has been used in literary circles for decades, but it is 

only recently that its influence on contemporary literature has been fully appreciated. 

Intertextual references in the story act as catalysts for character transformation, in which 

characters evolve as they interact with or resist  influences from other literary works, 

reflecting the power of intertextuality in shaping story lines. 
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In contemporary literature, intertextuality is everywhere. From novels to poetry to 

graphic novels, writers are using intertextual references to create meaning and to connect 

with readers on multiple levels. One of the most interesting aspects of intertextuality is the 

way in which it allows writers to engage with the past while also commenting on the 

present. By referencing earlier works, contemporary authors are able to explore themes and 

ideas in new ways, while also acknowledging the debt they owe to those who came before 

them. 

One of the key ways in which intertextuality influences contemporary literature is 

by allowing writers to engage with the cultural canon in new and exciting ways. By 

referencing earlier works, writers can create a sense of continuity and tradition, while also 

pushing the boundaries of what is possible in literature. This can be seen in everything 

from postmodernist novels to fan fiction, where writers use intertextual references to create 

new narratives and to challenge the conventions of the form. 

Naked intertextuality, a term coined to describe the overt, unadorned references to 

other works within a narrative, serves as a focal point in our journey. "The Unlikely Escape 

of Uriah Heep" offers a compelling case study, showcasing how this literary device can be 

harnessed to breathe life into characters and imbue them with depth and complexity. As we 

dissect the pages of Parry's novel, we will uncover how the characters are not merely 

products of the author's imagination but are, in fact, shaped and molded by the ghosts of 

literature's past. 

In “The Unlikely Escape,” the emphasis on intertextuality lies primarily in the 

intertextual realm of character  rather than plot. While some novels may rely heavily  on 

intertextual references to guide narrative structure or plot development, this particular work 

prioritizes connecting its characters to the elements. elements of literary works, historical 

figures, or other cultural references. The characters themselves are imbued with many 

layers of meaning, drawing on a rich tapestry of literature and cultural allusions. This 

approach allows readers to delve deeper into the characters' psychology, exploring the 

complex web of influences that shape their thoughts, actions, and motivations. Through the 

intertextuality of its characters, the novel invites readers  not only to engage with the plot 

but also to think about the broader literary and cultural context that illuminates the lives 

and experiences of the characters. 

Intriguing and enigmatic, intertextuality in literature beckons us to peer beyond the 

surface of words, inviting us to uncover the intricate connections that bind works together 

and to explore the profound influence of the literary canon on contemporary narratives. As 

we embark on this intellectual journey, we will illuminate the profound ways in which the 

intertextual tapestry enriches our understanding of the written word and transcends the 

boundaries of time and space, creating a vast universe where stories intertwine, converse, 

and evolve. 

 



 

 

 
3 

The first chapter of the book explores the fascinating journey of uncovering the 

intricate web of connections that exist within the world of literature. It does so using clear 

and easily understandable language to make the subject accessible to readers of all 

backgrounds. Throughout this chapter, readers will delve into the concept of how various 

elements within literary works, such as characters, themes, and symbolism, are intricately 

woven together to create a rich and meaningful tapestry of storytelling. The chapter aims to 

provide a clear and engaging introduction to the idea of interconnectedness in literature, 

making it a welcoming starting point for readers interested in exploring this fascinating 

aspect of literary analysis. 

Chapter two opens the way for an in-depth study of the basic theories surrounding 

the concept of intertextuality. This exploration delves into the basic ideas and principles 

that underlie intertextual analysis, shedding light on how texts interact and relate to each 

other in complex and nuanced ways. By delving deeper into these basic theories, this study 

aims to provide a comprehensive understanding of the role of intertextuality in shaping 

literature, culture and communication, thereby introducing yield valuable insights into the 

complex web of connections that exist between texts of different genres and periods. 

The last chapter heralds an exploration of the intriguing interplay between literary 

references and character evolution within this engaging novel. By focusing on "naked 

intertextuality," which involves explicit references to other literary works, this study 

ventures into the realm of how these references shape and mold the characters throughout 

the narrative. It endeavors to uncover how deliberate integration of external literary 

elements influences character depth, narrative intricacy, reader engagement, and 

ultimately, the overarching development of the protagonists within this imaginative literary 

world. 

 

 

 

 

 

 



 

 

 
4 

 

 

 
 

 

 

CHAPTER ONE : 

UNDERSTANDING INTERTEXTUALITY 

IN LITERATURE 

 

 

 

 

 

 



 

 

 5 

1.1  Introduction 

Intertextuality is a vital concept in literature and media, highlighting how texts are 

interconnected and influenced by other works, shaping a complex web of cultural references. 

It comes in various forms, including direct references, shared themes, paratextual elements, 

adaptations, and genre conventions, enriching the depth and meaning of a narrative. While I 

lack specific information on "The Unlikely Escape," the title suggests a narrative involving an 

unusual getaway, intriguing readers with its promise of unexpected twists and turns in the 

story. 

1.2Overview Of Intertextuality  

Each writer had his own way of defining the intertextuality, Kristeva's definition in her 

essay Word, Dialogue and Romance is: 

According to  Graham (1994), describes Intertextuality as "claims of objectivity, 

scientific rigor, methodological stability, and other very reasonable-sounding concepts that 

are subject to uncertainty, ambiguity, non-communication, subjectivity, It has been replaced 

by an emphasis on desire, pleasure, and play." Mikhail Bakhtin (1895-1975) was a Russian 

literary critic, philosopher, and scholar of language and culture. He is best known for his work 

on the theory of dialogism and the concept of the "carnivalesque." Bakhtin argued that all 

communication is inherently dialogic, meaning it involves a dynamic exchange of voices and 

perspectives. Bakhtin's concept of intertextuality refers to the way texts are composed of other 

texts and constructed in relation to other texts. According to Bakhtin, no text is wholly 

original or independent, since all texts make use of and correspond to other texts that have 

come before them. In this sense, intertextuality is a fundamental aspect of language and 

communication.(nd) 

Bakhtin(nd), argued that each text is part of a larger ongoing conversation between 

various voices and discourses. Each text enters this conversation by referencing and adapting 

the ideas, styles and themes of other texts, but at the same time creating new meanings and 

interpretations through its own perspective, Roland Barthes (1915-1980) was a prominent 

French literary theorist and philosopher. He is known for his influential works in the field of 

semiotics and structuralism. Barthes' writings often explored the ways in which signs and 

symbols convey meaning in various forms of communication, including literature, 

photography, and popular culture. One of his well-known works is "Mythologies," where he 

analyzed everyday objects and practices as cultural myths. He was the most eloquent theorist 

of intertextuality, always attacking the concept of stable meaning and undisputed truth. In his 

essay Theory of the Text (1981), Barthes defined what he understood by the terms 'text' and 

'intertextuality'. Intertextuality for Barthes means that nothing exists outside the text. Barthes’ 

intertextual theory destroys the idea that meaning comes from, and is the property of, the 

individual author. Allen(1994), synthesizes this view by saying that “the modern scriptor, 

when s/he writes, is always already in a process of reading and re-writing. Meaning comes not 

from the author but from language viewed intertextually” For Bloom(2006), intertextuality is 
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not just the author borrowing or emulating previous works, but the process of transforming 

those works into something new and original. By addressing literary traditions in this way, 

writers create new meanings and new possibilities for future writers to explore. In Derrida's 

view, intertextuality is not a fixed or stable concept, but is constantly changing and evolving 

as new texts are created and new cultural contexts emergein (nd). This means that the 

relationships between texts are always in flux, and the meaning of a text is never entirely 

determined by the author or the original context in which it arises, Derrida argues that 

intertextuality is a fundamental aspect of language and meaning formation, and that it is 

impossible to fully understand a text without considering its relationship to other texts.He  

whemphasizes the idea that all texts are part of a larger network of meanings, and that textual 

meanings are always open to interpretation and reinterpretation,  

In his influential essay, The Storyteller states: 

In Reflections on the Works of Nikolai Leskov (1977a), Walter Benjamin laments the 

decline of storytelling. He interprets the idea of the folk storyteller, who is social, political, 

and basically a physical being, as anti-social in his opinion, without a physical presence, but 

with active participation. juxtaposed with the author's idea of being able to tell a story without 

Everyday life. Central to Benjamin's argument is his "art work 

1.3Diffrents type of Intertexuality  

 

Appropriation:Intertextual appropriation is the process of taking an existing text, such as a book, 

film, or song, and creating something new out of it. This may consist of borrowing elements from the 

original work and incorporating them into the new work, or reinterpreting the original work in a new 

way. For example, an artist may take a classic novel and use it as the basis for a new painting or 

sculpture. Appropriating intertext also includes remixing existing work to create something completely 

new. This includes taking samples from multiple songs and combining them into one track, or taking 

elements from different movies and creating mashups.  

Adaptation: Adaptive intertextuality is the term used to describe how texts, films, and other forms of 

media make use of and reference other texts, films, and media. It is a form of intertextuality that 

involves adapting existing works into new ones. This includes direct references to other works, such as 

quotes and allusions, as well as more subtle forms of adaptation, such as borrowing characters or 

storylines from another work. Adaptation Intertextuality can be used to create new works that are as 

intimate as they are original. 

Parody:The intertextuality of parody is a form of humor that uses references to other works of art, 

literature, or popular culture. Often it's about taking existing work and modifying it in a humorous 

way. For example, a parody of a classic novel should change the characters or plot to make it more 

humorous or silly. The intertextuality of parody also involves using elements from multiple sources to 

create something new combining two different films into one. 

QUOTATION:Intertextuality is the practice of making connections between texts or between a text 

and its cultural context. It is a way of understanding how texts interact and how they are shaped by the 

culture in which they were created. Quoting is a form of intertextuality because it involves taking 

words or phrases from one text and using them in another. Quotations can be used to emphasize a 
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point, emphasize an idea, or connect two pieces of text. By quoting from another text, you can draw 

attention to their similarities and differences and explore how they relate to each other.   

ALLUSION :Allusion intertexuality is a literary device that involves making references to other 

works of literature, art, music, or popular culture. It can be used to add depth and complexity to a text 

by creating connections between different ideas and contexts. Allusion intertexuality can also be used 

to create humor or irony, as well as to comment on the original work in an indirect way.(Kristeva, 

1960) 

1.3.1  Interxtuality And It's Importance In Literary Analysis  

Intertextuality is the relationship between texts that reveals how they influence and 

shape one another. It is an important concept in literary analysis because it helps us to 

understand how writers borrow from, respond to, and transform the works of other writers. 

Intertextuality can take many forms, including direct allusions, indirect references, and even 

structural similarities between works.(2021) 

The importance of intertextuality in literary analysis lies in its ability to reveal the 

complex networks of meaning that exist between texts. By examining the ways in which a 

given work draws on earlier literary traditions or engages with contemporary cultural and 

political issues, we can gain deeper insight into its themes, motifs, and stylistic choices. We 

can also better appreciate the ways in which literature is always in dialogue with the wider 

culture, reflecting and shaping our understanding of the world around us. 

Furthermore, intertextuality allows us to understand the historical and cultural context 

of a literary work. By examining the literary and cultural references in a text, we can better 

understand the cultural and historical forces that shaped its creation. We can also see how 

literature has evolved over time, and how writers have built upon the traditions that came 

before them. 

In summary, intertextuality is important in literary analysis because it helps us to see 

how texts are connected to one another, how they reflect the culture in which they were 

created, and how they contribute to the ongoing evolution of literary traditions. (Zengin,2016) 

s 1.3.2  Popular Intertextuality Examples  

 

Each Peach Pear Plum' - The Classic Picture Book by Janet and Allan Ahlberg - is a 

timeless classic picture book by Janet and Allan Ahlberg, creators of Peepo! and best-selling 

illustrator/writer team. Each beautifully illustrated page encourages young children to interact 

with the pictures to discover the next fairy tale or nursery rhyme characters. 

This board book version is perfect for little hands. In this book, "Look with your little 

eyes and play 'I'm a Spy'". It is a book that you will want to read over and over again. . 

.perfect! '. 
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F. Scott Fitzgerald's third book, The Great Gatsby, is considered the greatest 

achievement of his career. This exemplary jazz-era novel has been appreciated by generations 

of readers. From a lavish party on Long Island at a time when The New York Times was 

proclaiming that "gin is the national drink and sex is the national obsession," the very wealthy 

Jay Gatsby and the beautiful Daisy Buchanan The story of his love for is an exquisite tale of 

1920s American clever storytelling. The Great His Gatsby is his one of the great classics of 

20th century literature. 

Gregory Maguire creates a fantasy world so rich and vivid that you'll never look at Oz 

the same way again. Wicked is about a country where animals speak and aspire to be treated 

like first-class citizens, a country where Munchkins seek middle-class comforts and Tin 

Woodmen become victims of domestic violence. And then there's a little green-skinned girl 

named Elphaba. Elphaba grows up to become the infamous Wicked Witch of the West. A 

clever, prickly, misunderstood creature that challenges all our preconceived notions about the 

nature of good and evil. 

A surprisingly rich recreation of the Land of Oz, this book tells the story of Elphaba, 

the Wicked Witch of the West, who wasn't so bad. Taking readers off the yellow brick road 

and into a fantastical world of fantasy and fable, Gregory Maguire could change the 

reputation of one of literary's darkest figures.  

Caryl Phillips's The Lost Child is a sweeping story of orphans and outcasts, haunted 

by the past and fighting to liberate themselves from it. At its center is Monica Johnson - cut 

off from her parents after falling in love with a foreigner - and her bitter struggle to raise her 

sons in the shadow of the wild moors of the north of England. Phillips intertwines her modern 

narrative with the childhood of one of literature's most enigmatic lost boys, as he deftly 

conjures young Heathcliff, the anti-hero of Wuthering Heights, and his ragged existence 

before Mr. Earnshaw brought him home to his family. 

Written in the tradition of Jean Rhys's Wide Sargasso Sea and J. M. Coetzee's Foe, 

The Lost Child is a multifaceted and highly original response to Emily Bronte's masterpiece 

Watering Heights. Critically acclaimed and highly talented storyteller Caryl Phillips said, 

"Toni Morrison and V. Times Book Review) A true literary triumph, The Lost Child uncovers 

the mysteries of the past to illuminate the predicament of the present. Revealing and getting to 

the heart of alienation, ostracism and family, it turns a classic into a profound history, unique 

in its own right.  

 

1.4 The Unlikely Escape Summary 

 

"The Unlikely Escape of Uriah Heep" is a novel written by H.G. Parry. It was 

published in 2019 and is categorized as a fantasy novel. The book is set in Wellington, New 
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Zealand, and follows the story of a man named Charley Sutherland, who has a unique and 

unusual ability—he can bring literary characters to life. 

Charley's brother, Rob, is a literature professor, and when characters from classic novels start 

appearing in the real world, it creates chaos. Uriah Heep, a character from Charles Dickens'  

"David Copperfield," is one of the first to emerge from the pages of a book. Charley must use 

his abilities to deal with these literary interlopers and the consequences of their presence. 

The novel is known for its clever exploration of literary references, the blurring of the line 

between fiction and reality, and its engaging narrative that combines elements of fantasy, 

adventure, and literary analysis. It has received positive reviews for its imaginative premise 

and well-executed blend of literary and fantastical elements. 

 

1.5  Conclusion 

Intertextuality is a crucial element in literature and other media types. It refers to the 

way in which texts are interconnected, influenced by each other, and create a complex 

network of references and meanings. By making connections between various works, readers 

can gain a deeper understanding of the themes and ideas that are being explored, thus 

enhancing the reading experience. Additionally, intertextuality helps us analyze the ways in 

which texts are shaped by their cultural and historical contexts. This concept is essential for 

anyone interested in literature or media studies as it aids in understanding how meaning is 

created and communicated through texts. Overall, intertextuality plays a significant role in the 

development and interpretation of literary works and is a vital concept for literary scholars 

and enthusiasts. 
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2.1  Introduction 

 The following chapter delves into the multifaceted world of intertextuality, a concept 

central to literary and cultural studies. Mikhail Bakhtin's Theory of Intertexuality explores 

how texts engage in a dynamic dialogue with one another, drawing from diverse voices and 

cultural contexts to shape meaning. Jacques Derrida's Theory of Intertextuality focuses on the 

role of context and the constant deferral of meaning in the interplay between signs. 

"Intertextuality and the Historical Imagination" investigates how intertextuality informs our 

understanding of history and the past's presence in the present. "Intertextuality and the 

Interpretation of Literary Texts" delves into the practical application of intertextual analysis in 

deciphering literary works. Lastly, "Development of Intertextuality in Modern Literature" 

tracks the evolution of intertextual practices in contemporary literary landscapes, shedding 

light on how authors engage with a rich tapestry of existing texts to create new and complex 

narratives. These titles collectively showcase the significance and diverse dimensions of 

intertextuality in the realms of literature and cultural discourse. 

2.2  Overview of key theories of Intertexuality 

Intertextuality is a concept that explores the interconnectedness of texts and the ways 

in which they refer to, quote, or influence one another. This research provides an overview of 

key theories of intertextuality, examining their significance in understanding the complex 

relationships between texts. By analyzing the works of influential scholars, this essay aims to 

shed light on the various theoretical perspectives on intertextuality. The theories discussed 

include Julia Kristeva’s notion of intertextuality as a web of textual relations, Mikhail 

Bakhtin’s dialogic approach, and Roland Barthes’ concept of the death of the author.  

Julia Kristeva, a Bulgarian-French philosopher and psychoanalyst, developed a theory 

of intertextuality that emphasized the interconnectedness of texts within a larger textual 

network. Kristeva argues that all texts are composed of fragments and traces of previous texts, 

forming a complex web of intertextual relations (Kristeva, 1980). According to her, meaning 

in a text is not fixed or stable, but rather emerges through the constant interaction and 

reference to other texts. In this view, intertextuality becomes a process through which texts 

establish meaning by drawing on the collective knowledge and cultural references encoded 

within them.  

Roland Barthes’ Death of the Author  

Roland Barthes, a French literary theorist, proposed the concept of the death of the 

author, which challenges the notion of a fixed, authoritative meaning in a text. According to 

Barthes, once a text is released into the world, its meaning is no longer solely determined by 

the author’s intention but is open to multiple interpretations by readers (Barthes, 1967). This 

theory aligns with the idea of intertextuality, as it suggests that a text is not a self-contained 

entity but is influenced by and connected to other texts. Barthes argues that the meaning of a 

text emerges through the interplay of various intertextual references and the active 

engagement of readers. In line with this perspective, « Intertextuality is the way that all texts 

are connected to each other, whether they are conscious of it or not.» (1967) 
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The theories of intertextuality put forth by Julia Kristeva, Mikhail Bakhtin, and Roland 

Barthes offer valuable insights into the complex relationships between texts. Kristeva’s theory 

emphasizes the interconnectedness of texts within a larger web of textual relations, 

highlighting the collective knowledge embedded in them. Bakhtin’s dialogic approach 

emphasizes the dynamic and interactive nature of texts, shaped by multiple voices and 

perspectives. Barthes’ concept of the death of the author challenges the idea of fixed meaning 

and underscores the role of intertextuality in the interpretation of texts. These theories 

collectively contribute to a deeper understanding of intertextuality, emphasizing its relevance 

in literary analysis and cultural studies. 

2.2.1Mikhail Bakhtin’s Theory of Intertexuality   

 

Mikhail Bakhtin, made significant contributions to the understanding of 

intertextuality. His work on intertextuality is primarily associated with his broader concept of 

dialogism, which emphasizes the dialogic nature of language and meaning-making. While 

Bakhtin did not use the term "intertextuality" explicitly, his ideas laid the foundation for 

understanding how texts engage in a dialogue with one another. (1981) 

 

2.2.1.1  Concepts of Bakhtin’s Theory of Intertextuality 

  Bakhtin’s theory of intertextuality revolves around the idea that all texts are 

fundamentally interconnected, engaging in an ongoing dialogue with other texts across time 

and space (Bakhtin, 1981). He emphasizes that texts do not exist in isolation but are shaped 

by the various literary, social, and cultural influences they encounter. One of the central 

concepts in Bakhtin’s theory is the ''dialogic imagination,'' which refers to the dynamic 

interaction between different voices, perspectives, and genres within a text (Bakhtin, 1981). 

According to Bakhtin, this dialogic interplay creates a polyphonic quality in texts, where 

multiple voices and discourses coexist, challenge, and enrich one another. 

Furthermore, Bakhtin introduces the concept of' 'heteroglossia'' to describe the 

diversity of languages, speech styles, and ideological positions present within texts (Bakhtin, 

1986). Heteroglossia highlights the plurality of voices that emerge from different social 

groups, historical periods, and cultural contexts. Bakhtin argues that these diverse voices 

contribute to the richness and complexity of texts, reflecting the multifaceted nature of human 

experience.'' 

 

2.2.1.2  Implications Of Bakhtin’s Theory For Literary Analysis  

Bakhtin’s theory of intertextuality has several implications for literary analysis. 

Firstly, it encourages scholars to consider texts as dynamic and evolving entities that are 

influenced by and respond to a wide range of literary traditions, genres, and cultural 

discourses (Kristeva, 1980). By recognizing intertextual connections, critics can uncover 
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deeper layers of meaning and uncover the historical, social, and political contexts that shape a 

particular text.   

Secondly, Bakhtin’s theory emphasizes the role of the reader as an active participant in 

the construction of meaning (Bakhtin, 1981). Readers engage with texts by bringing their own 

knowledge, experiences, and interpretations, which further contribute to the intertextual 

dialogue. This perspective challenges the notion of a single, fixed interpretation of a text and 

underscores the importance of considering multiple perspectives and voices.  

Lastly, Bakhtin’s theory of intertextuality has been instrumental in highlighting the 

subversive potential of literary texts. By incorporating diverse voices and challenging 

established conventions, texts can critique dominant ideologies and expose power imbalances 

(Bakhtin, 1986). Intertextuality enables writers to create alternative narratives and open up 

possibilities for social and political transformation.  

Mikhail Bakhtin’s theory of intertextuality has significantly influenced the field of 

literary theory and has provided valuable insights into the interconnected nature of texts. By 

emphasizing the dialogic imagination, heteroglossia, and the active role of readers, Bakhtin’s 

theory offers a nuanced understanding of how texts engage in a continuous dialogue with 

other texts and the broader cultural context. By recognizing intertextual connections, scholars 

can unravel hidden meanings and explore the dynamic relationships between texts, fostering a 

richer understanding of literature.   

2.2.2Jacques Derrida’s Theory of Intertexuality   

Jacques Derrida, a prominent philosopher and literary theorist, introduced the concept 

of intertextuality, which revolutionized the field of literary analysis. According to Derrida, 

intertextuality refers to the interconnectedness and inherent references between different texts, 

highlighting the notion that no text can exist in isolation. This research aims to explore 

Derrida’s theory of intertextuality, its key concepts, and its implications for literary analysis. 

In doing so, it will examine various aspects of intertextuality, including the deconstruction of 

binary oppositions, the role of language, and the influence of context. 

As Derrida himself profoundly stated, ''There is no outside-text.'' Umberto Eco aptly 

reminds us that ''The meaning of a text is never self-contained; it always involves reference to 

other texts. '' Julio Cortázar captures the essence of intertextuality with the words, ''Every text 

is a tissue of quotations, every text is the absorption and transformation of another.'' Roland 

Barthes emphasizes that 'Intertextuality is not a fashionable term; it is a fact of literary 

creation.'' And William S. Burroughs thoughtfully observes, 'All writing is in fact cut-ups. A 

collage of words read heard overheard. What else?'' 
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2.2.2.1  Deconstruction of Binary Oppositions  

One central aspect of Derrida’s theory of intertextuality is the deconstruction of binary 

oppositions within texts. Derrida argues that language itself is structured by such oppositions, 

where meaning is created through the differentiation of opposing terms. However, he 

contends that these binary oppositions are not fixed or stable ; rather, they are fluid and 

constantly shifting. In his essay « Structure, Sign, and Play in the Discourse of the Human 

Sciences, » Derrida explains that « there is no transcendental signified » (Derrida, 1978, p. 

278). This means that there is no ultimate, fixed meaning in language, as signifiers and 

signifieds are always deferred and deferred again in an endless chain of references 

2.2.2.2  Language and Intertextuality  

Derrida argues that language itself is fundamentally intertextual. In his book « Of 

Grammatology, » he emphasizes the inherent instability of language and the impossibility of 

fixing meaning. He suggests that language is a network of signifiers that continually refers to 

other signifiers, creating an intricate web of intertextuality. Derrida posits that any attempt to 

pin down the meaning of a text is futile, as meaning is always deferred and can only be 

understood in relation to other texts. In « Signature Event Context, » Derrida writes, « Every 

sign, linguistic or nonlinguistic, spoken or written (in the ordinary sense of this opposition), as 

a signifying element, implies a past or future » (Derrida, 1988, p. 2). This implies that texts 

are linked to a broader network of references and meanings, forming a complex intertextual 

landscape. 

2.2.2.3  Context and Intertextuality   

Context plays a crucial role in Derrida’s theory of intertextuality. He argues that texts 

cannot be understood independently of the cultural, historical, and social contexts in which 

they are situated. In his essay « Différance, » Derrida explores the idea that meaning is always 

deferred and dependent on context. He asserts that meaning emerges from the differences and 

deferments between signs, and these differences are shaped by the specific context in which 

they are encountered. Derrida challenges the notion of a singular, fixed interpretation and 

suggests that meaning is contingent upon the interplay between different texts and contexts.  

Jacques Derrida’s theory of intertextuality has significantly influenced literary analysis 

by highlighting the interconnectedness and inherent references between texts. Through the 

deconstruction of binary oppositions, the exploration of language as an intertextual network, 

and the emphasis on context, Derrida demonstrates that meaning is fluid, deferred, and 

contingent upon a complex web of intertextuality. By considering intertextuality, scholars and 

readers gain a deeper understanding of the multiplicity of meanings embedded within texts 

and the interconnected nature of language itself.  (1988) 
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2.3  Intertextuality and the Historical Imagination   

 

Intertextuality is a literary concept that refers to the interconnectedness and 

interdependence of texts, where one text references or influences another. It is a powerful tool 

that allows authors to engage with and reinterpret existing texts, thereby shaping the historical 

imagination. This essay explores the significance of intertextuality in the context of the 

historical imagination, highlighting its role in shaping narratives, fostering critical thinking, 

and providing a deeper understanding of history. 

As William Faulkner (nd), wisely reminds us, 'The past is never dead. It's not even 

past.' John F. Kennedy's words resonate as he states, 'History is a relentless master. It has no 

present, only the past rushing into the future. To try to hold fast is to be swept aside.' Jared 

Diamond draws a distinction, noting that 'The historian's task is to understand the past; the 

human scientist, by contrast, is looking to change the future.' L.P. Hartley poignantly 

describes the past as 'a foreign country; they do things differently there.' And in a thought-

provoking manner, Napoleon Bonaparte suggests, 'History is a set of lies agreed upon.'  

2.3.1  Shaping Narratives  

Intertextuality plays a crucial role in shaping historical narratives. By drawing upon 

and referencing historical texts, authors can provide a rich tapestry of context and meaning. 

For instance, in his acclaimed novel « The Great Gatsby, » F. Scott Fitzgerald incorporates 

intertextual references to the Jazz Age, a period of cultural transformation in 1920s America. 

By intertwining the fictional world of Jay Gatsby with the historical context, Fitzgerald not 

only constructs a compelling narrative but also captures the spirit of the era (Fitzgerald, 

1925).  

2.3.2  Fostering Critical Thinking  

Intertextuality stimulates critical thinking by encouraging readers to make connections 

between texts and critically analyze their underlying themes and messages. When 

encountering intertextual references, readers are prompted to consider the historical and 

cultural contexts of both the referenced and referencing texts. This process of engagement 

fosters a deeper understanding of history and its complexities.(Zengin,2016) For example, in 

her novel « Beloved, » Toni Morrison incorporates intertextual references to slave narratives 

such as « The Life of Frederick Douglass » and « Incidents in the Life of a Slave Girl » to 

provide a nuanced portrayal of the African American experience (Morrison, 1987). By 

exploring the interplay between fiction and historical reality, Morrison challenges readers to 

critically reflect on the legacy of slavery and its impact on society.  
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2.3.3  Understanding History  

Intertextuality is a literary concept that refers to the relationship between texts. It is a 

powerful tool that allows authors to engage with and reinterpret existing texts, thereby 

shaping the historical imagination. This essay aims to explore the significance of 

intertextuality in the context of the historical imagination, highlighting its role in shaping 

narratives, fostering critical thinking, and providing a deeper understanding of history. 

Intertextuality plays a vital role in shaping the historical imagination by influencing 

narratives, fostering critical thinking, and providing a deeper understanding of history. 

Through intertextual references, authors can create multifaceted and engaging works that 

bridge the gap between fiction and historical reality. By exploring the interconnectedness of 

texts, readers are encouraged to critically reflect on history, challenge established narratives, 

and develop a more nuanced understanding of the past. (2021) 

2.4Intertextuality and the Interpretation of Literary Texts   

Intertextuality is a concept that plays a vital role in the interpretation of literary texts. 

It refers to the interconnectedness of texts, where one text is influenced by or references other 

texts, creating layers of meaning and enriching the reader’s understanding. This essay aims to 

explore the significance of intertextuality in the interpretation of literary texts and its 

implications for readers. By examining various examples and scholarly perspectives, we can 

appreciate how intertextuality shapes our understanding of literature.  

2.4.1  The Role of Intertextuality in Interpretation   

Intertextuality plays a crucial role in the interpretation of literary texts, as it allows 

readers to connect a text with others they have encountered before. These connections can be 

explicit, such as direct references to other works, or more subtle, such as allusions and echoes. 

By recognizing intertextual references, readers can discern layers of meaning and make 

connections that enhance their understanding of a text.   

For example, in T.S. Eliot’s poem « The Waste Land, » the famous line « April is the 

cruellest month » alludes to Geoffrey Chaucer’s « Canterbury Tales. » This intertextual 

reference invites readers to consider the themes of rebirth and renewal in Chaucer’s work and 

how they are subverted or challenged in Eliot’s poem. Without recognizing this intertextual 

connection, readers may miss the deeper meaning and interplay between the two texts.  

Intertextuality also allows readers to engage in a dialogue with the author and other 

readers. By recognizing intertextual references, readers become part of a literary conversation 

that extends beyond the boundaries of a single text. This engagement invites readers to 

question, analyze, and explore the connections between texts, broadening their understanding 

of literature and its cultural context. (Heiland, 2011) 
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2.4.2  Interpretive Challenges and Intertextuality   

While intertextuality enriches the interpretation of literary texts, it also presents 

challenges for readers. Recognizing intertextual references requires a solid knowledge of 

literature, cultural references, and historical context. Readers who lack familiarity with the 

referenced texts may miss crucial connections and fail to grasp the full meaning intended by 

the author.  

Moreover, intertextuality can be subjective, as different readers may bring different 

associations and interpretations to a text. A reference that appears obvious to one reader may 

go unnoticed by another, leading to varied interpretations. However, these variations also 

highlight the individuality of reading experiences and the richness that intertextuality adds to 

the interpretive process. (Zengin,2016) 

Intertextuality is a fundamental concept that shapes the interpretation of literary texts. 

By recognizing intertextual references, readers gain deeper insights into the layers of meaning 

embedded within a text. Intertextuality allows texts to engage in a literary conversation, 

connecting them to a broader cultural and historical context. However, intertextuality also 

poses challenges, requiring readers to possess a wide range of knowledge and cultural 

literacy. Despite these challenges, intertextuality remains an essential element in 

understanding and appreciating the complexity of literature. 

2.5  Development of Intertextuality in Modern Literature   

Intertextuality, a literary concept originating from poststructuralist theory, refers to the 

interconnectedness and dialogue between different texts. It is the practice of referencing, 

alluding to, or imitating other works of literature within a new piece of writing. Over the 

years, intertextuality has become a prominent feature of modern literature, allowing authors to 

engage with existing texts and create complex layers of meaning. This essay explores the 

development of intertextuality in modern literature, highlighting its significance and impact 

on literary creativity. (Glinka,2019) 

2.5.1  Early Examples of Intertextuality   

In the early 20th century, T.S. Eliot’s landmark poem « The Waste Land » (1922) 

emerged as a seminal work, incorporating diverse references and allusions to various literary 

and cultural texts. Eliot’s poem exemplified intertextuality by drawing upon classical 

literature, religious texts, and contemporary works, creating a rich tapestry of interconnected 

ideas and meanings. For instance, the poem references Shakespeare, Dante, and the Bible, 

among others, to construct a complex and fragmented narrative.  

2.5.2  Postmodernism and the Heightened Intertextual Play   

The postmodernist movement of the mid to late 20th century propelled intertextuality 

to new heights. Postmodern authors, such as Jorge Luis Borges, Italo Calvino, and Julio 
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Cortázar, embraced intertextuality as a fundamental aspect of their literary style. Borges’ 

short stories, including « The Library of Babel » and « Pierre Menard, Author of the 

Quixote, » blurred the boundaries between reality and fiction through intricate intertextual 

references. (Willette, 2014) 

Similarly, Calvino’s novel « If on a Winter’s Night a Traveler » (1979) explores the 

theme of intertextuality through its fragmented narrative structure and its self-reflexive 

commentary on the act of reading. By addressing the reader directly and incorporating 

different genres and storylines, Calvino’s novel embodies intertextuality as a playful and self-

conscious literary technique.  

As stated in Willette’s work, Postmodern authors also engaged with popular culture 

and mass media, integrating references to movies, advertisements, and other forms of 

contemporary art. This integration of popular culture within literature further expanded the 

scope of intertextuality, blurring the boundaries between high and low culture.(2014)  

2.5.4  Intertextuality in Contemporary Literature  

Intertextuality continues to evolve in contemporary literature, adapting to the digital 

age and the proliferation of new media. In the era of social media and hyperconnectivity, 

authors such as Julia Kristeve, Mikhail Bakhtin, and Jaques Derrida engage with online 

platforms, memes, and viral content, creating narratives that reflect the fragmented and 

interconnected nature of the digital world.  

For example, Jennifer Egan’s novel « A Visit from the Goon Squad » (2010) 

incorporates PowerPoint slides, email exchanges, and online articles, mirroring the way 

information is disseminated in the digital era. These diverse textual formats and references 

create a mosaic of intertextual connections that capture the contemporary human experience.  

Intertextuality has evolved and developed significantly in modern literature, from its 

early origins in ancient traditions to its heightened expression in postmodern and 

contemporary works. Through the incorporation of diverse references, allusions, and 

imitations, intertextuality enriches the reading experience, offering multiple layers of meaning 

and fostering a dialogue between texts. As literature continues to adapt to new forms and 

mediums, intertextuality remains a vital tool for authors to engage with the literary canon, 

popular culture, and the digital landscape. (2007) 

2.6Conclusion 

Intertextuality refers to the interconnectedness of texts, where one text references or is 

influenced by other texts. Mikhail Bakhtin's theory focuses on the dialogic nature of texts, 

emphasizing the continuous dialogue and meaning construction between different voices. 

Jacques Derrida's theory highlights the multiple and ever-changing interpretations of texts, 

emphasizing the presence of traces from other texts. Intertextuality contributes to the 

historical imagination by engaging with and reinterpreting historical events. It aids in the 
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interpretation of literary texts by uncovering hidden meanings and influences. In modern 

literature, intertextuality is prevalent, challenging notions of originality and exploring 

complex networks of meaning. Overall, intertextuality is crucial in understanding the 

interconnected and dialogic nature of texts. 

In understanding the broader framework of intertextuality, Bakhtin's theory provides a 

valuable lens through which to examine the intricate relationship between character 

intertextuality and the core theories and practical applications of intertextuality as a whole. 

Bakhtin's theory posits that texts are in constant dialogue with one another, and characters, as 

integral components of these texts, carry within them the echoes of past narratives and voices. 

In the case of "The Unlikely Escape of Uriah Heep," characters embody the interplay between 

literary traditions, making them dynamic and multifaceted. 

The practical application of Bakhtin's theory in analyzing character intertextuality 

underscores the importance of recognizing that characters, like texts, are never isolated 

entities but are rather embedded within a rich network of literary references and cultural 

contexts. This understanding deepens our appreciation of the characters' complexities and 

motivations, as they are shaped by their interactions with the literary world around them. 

Consequently, "Naked Intertextuality" in this novel serves as a conduit through which 

Bakhtin's theory comes to life, illuminating how characters engage in a continuous 

intertextual dialogue that enriches their development and the overall narrative landscape. 
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CHAPTER THREE: 
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IMPACT ON CHARACTER DEVELOPMENT 

IN "THE UNLIKELY ESCAPE OF URIAH 
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3.1  Introduction 

Intertextuality has developed into a bold concept called “naked intertextuality.” Unlike 

traditional references, it directly integrates characters from classic literature  into new stories. 

“The Impossible Escape of Uriah Heep” by H.G. Parry illustrates this approach, in which 

literary characters actively participate in the story. These characters aren't just nostalgic nods; 

they shape a dynamic narrative that transcends their original context. 

 Naked intertextuality enriches storytelling by blurring the boundaries between 

fictional worlds. It challenges conventions, inviting readers to explore complex relationships 

and storytelling possibilities. This technique also empowers the female characters, breaking 

free from their traditional limitations and celebrating their free will and adaptability. In this 

innovative setting, classic characters come to life, breathing new life into the story. 

 

3.2  Naked Intertextuality's Impact on Characters in "The Unlikely Escape of Uriah Heep" 

Intertextuality, the interweaving of texts to create new layers of meaning, has long 

been a powerful tool in literature. Charles Dickens' "The Unlikely Escape of Uriah Heep," a 

modern fantasy novel penned by H.G. Parry, takes intertextuality to a unique level, employing 

a concept known as "Naked Intertextuality." This novel skillfully integrates characters from 

various literary works into its narrative, resulting in a tapestry of interconnected stories that 

profoundly impact its characters. Through the examination of key characters and their 

interactions with these literary references, this essay will explore how Naked Intertextuality 

shapes and influences character development, enriches the story's complexity, and provides 

readers with a deeper engagement with the novel. 

In addition, Uriah Heep's name is a direct reference to the villain in "David 

Copperfield." This connection immediately sets up expectations for the character and creates 

a sense of foreboding. Similarly, Uriah's obsession with controlling his own story and 

manipulating others is reminiscent of Dickens' manipulative characters like Fagin in "Oliver 

Twist." 

Bakhtin's theory of Intertextuality suggests that when we read a text, we bring our 

knowledge of other texts to it. In the case of "The Unlikely Escape of Uriah Heep," readers 

who are familiar with Dickens' works will pick up on the references and understand the 

implications they have for the characters. However, even readers who are not familiar with 

these works can still appreciate the depth and complexity that Naked Intertextuality brings to 

the novel,"in the novel, the character Uriah Heep has the same name as the character Uriah 

Heep in Charles Dickens's "David Copperfield",This allusion is clear and unmistakable, as 

expressed by the main character, Rob, when commenting on Uriah's name:“Named after 

Dickens's Heep, I suppose” (Parry, 2019, p.37).The overt reference to Dickens's work is a 

clear example of naked intertextuality. " 
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"Intertextuality - is a basic text-creating and semantic category, assuming the process of 

dialogical interaction of texts in the planes of content and expression, carried out both at the 

level of the whole text and at the level of certain semantic and formal elements. According to 

narrow understanding intertextuality is limited by dialogical relationship in which one text 

contains explicit references to specific pre-texts."(Bezrukov, 2017, p.265) 

 

3.2.1  Character Development through Intertextuality 

In literature, intertextuality refers to the relationship between texts. It is a concept that 

has been used by many literary theorists to describe how writers create meaning by 

referencing other texts. One such theorist is Mikhail Bakhtin, who believed that all language 

is dialogic and that meaning is created through the interaction of different texts. 

Bakhtin's theory of intertextuality can be applied to character development in 

literature. When authors create characters, they draw on a variety of sources to give them 

depth and complexity. These sources can include other literary works, historical figures, or 

+even popular culture. By incorporating these different sources into their writing, authors 

create characters that are not only unique but also relatable to readers. 

In the realm of character creation, J.K. Rowling's Harry Potter series provides a 

compelling example of intertextuality at work. Harry himself embodies a fusion of various 

literary archetypes, such as the orphan hero and the chosen one.Additionally, Rowling 

references other literary works, such as Shakespeare's Macbeth, to develop her characters. 

The character of Professor Snape, for instance, is reminiscent of the tragic figure of Macbeth, 

who is driven to his downfall by his own ambition. 

As Elias's character in The Unlikely Escape blooms with the fragrance of classic 

literature, evolving before our eyes as he channels Dickens and other literary giants.Rob's 

character resembles a puzzle, and each literary reference he drops is a piece that, when 

connected, reveals hidden layers of his personality.In their sibling banter, literary allusions 

serve as the glue binding Rob and Charley's complex relationship, reflecting the shared stories 

of their childhood.Motivations in the novel are a literary echo chamber, where characters' 

actions mirror those of the fictional figures they draw inspiration from.Intertextuality acts as a 

mirror, reflecting the characters' deepest desires, fears, and dreams, inviting readers to join 

them on a journey of self-discovery.Even the seemingly insignificant characters find their 

voices through intertextuality, emerging from the shadows of the narrative as fully realized 

individuals shaped by the literary world around them,"parry incorporates science fiction 

elements into the story, specifically mentioning “The Invisible Man” by H.G.Wells.As Rob 

explores his new abilities, he humorously remarks, "I could be invisible if I wanted to." Hell, I 

could be every character in The League of Extraordinary Gentlemen at once” (Parry, 2019, 

p.135).This reference not only acknowledges Wells's classic but also hints at the character's 

potential to embody various literary figures, adding an additional layer of intertextuality. 
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3.2.2Enriching Complexity and Narrative Depth 

The use of Naked Intertextuality in The Unlikely Escape also serves to enrich the 

complexity of the narrative. By incorporating characters from different literary contexts, Parry 

masterfully creates a multi-layered world where the boundaries between reality and fiction 

blur. This complexity deepens readers' engagement with the story, challenging them to 

discern the original sources of each character while unraveling the intricate connections 

between them. 

As Uriah Heep brings Miss Havisham to life, the narrative not only explores her 

personal tragedy as presented in Charles Dickens' 'Great Expectations' but also delves into her 

interactions with other characters..Miss Havisham's presence influences Heep's sister, 

Charley, creating a poignant exploration of sibling dynamics that resonates with readers on 

both a literary and emotional level. 

 

3.2.3Deeper Engagement with the Novel 

Naked Intertextuality also enhances readers' engagement with "The Unlikely Escape 

of Uriah Heep" by rewarding those familiar with the referenced literary works. Readers who 

have prior knowledge of the characters being woven into the narrative can appreciate the 

subtle nods, reinterpretations, and transformations that these characters undergo. This 

engagement creates a sense of intellectual satisfaction and joy, as readers decode the layers of 

intertextual references embedded within the story. 

An example of this deeper engagement is evident in the interactions between Uriah 

Heep and the character of Mr. Murdstone from Dickens' "David Copperfield." When Heep 

brings Mr. Murdstone to life, the dynamics between them echo the original source while also 

introducing fresh insights. Readers familiar with "David Copperfield" can discern the 

interplay between the two characters, appreciating the intertextual conversation taking place. 

 

3.3The Impact of Naked Intertextuality on Male Characters: Unveiling New Dimensions in 

Literature 

Intertextuality, the intricate interplay of texts within a literary work, has been a staple 

of literary analysis for decades. However, the concept of "Naked Intertextuality," as 

exemplified in modern novels like "The Unlikely Escape of Uriah Heep" by H.G. Parry, takes 

this notion to an unprecedented level. This innovative approach involves the incorporation of 

characters from other works of fiction directly into the narrative, resulting in a dynamic fusion 

of multiple worlds. This essay delves into the impact of Naked Intertextuality on male 

characters, exploring how this technique adds depth, complexity, and fresh perspectives to 

their portrayal."The novel also alludes to William Shakespeare's "Hamlet".Discussing his 
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ability to manipulate reality through literature, Rob mentioned, “I read Hamlet once and had 

my copy of the play turned into a dozen white roses” (Parry, 2019, p.82 ).The reference to the 

famous scene in “Hamlet” where Ophelia distributes flowers at court is a direct allusion to 

Shakespeare's work, another example of naked intertextuality. " 

 

3.3.1Reimagining Male Characters 

Naked Intertextuality offers authors a creative platform to reimagine and reinterpret 

male characters from various literary sources. By introducing these characters into new 

contexts, authors can explore different facets of their personalities and motivations. This 

reimagining is exemplified in "The Unlikely Escape of Uriah Heep," where male characters 

like Sherlock Holmes, Dorian Gray, and Mr. Darcy are seamlessly integrated into the 

narrative. 

"When I was quite a young boy,” he tells David Copperfield, “I got to know what 

umbleness did, and I took to it. I ate umble pie with an appetite. I stopped at the umble point 

of my learning, and says I, ‘Hard hard!’ When you offered to teach me Latin, I knew better. 

‘People like to be above you,’ says father, ‘keep yourself down.’ I am very umble to the 

present moment, Master Copperfield, but I’ve got a l"(Parry.2019.P89) . 

To illustrate, the interaction between Uriah Heep and Sherlock Holmes reveals new 

dimensions of both characters. Holmes, known for his deductive reasoning and analytical 

skills, finds himself in a world where his abilities are tested in ways not anticipated by Arthur 

Conan Doyle. This reimagining allows readers to witness Holmes adapting to unfamiliar 

circumstances, showcasing his versatility beyond his original stories. Similarly, Uriah Heep's 

manipulation of characters like Dorian Gray unveils a darker, more cunning side of his 

character, demonstrating how Naked Intertextuality can illuminate hidden layers,"the novel 

also deals with the concept of hyper-fiction, where the story is aware of its fictional nature.In 

one instance, Rob reflected on the nature of his existence, saying, "Sometimes I feel like a 

character in a book, only I don't know which book, the which is not good" (Parry, 2019 , p 

.207).This self-referential commentary forms a naked intertextuality, inviting the reader to 

examine the boundary between fiction and reality.These examples demonstrate the “Sudden 

Escape of Uriah Heep” by H.J.Parry intentionally and overtly combines references with well-

known literary works, enhancing the reader's experience by creating intertextual connections 

and layers of meaning within the story." 

 

3.3.2Complexity through Literary Cross-Pollination 

Naked Intertextuality leads to a literary cross-pollination that infuses male characters 

with complexity and multi-dimensionality. As these characters traverse between their original 

narratives and the new story, their experiences and interactions evolve, contributing to their 
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growth and development. This complexity is evident in the interactions between the male 

characters and their surroundings, as they navigate the challenges posed by the amalgamation 

of fictional worlds. 

In "The Unlikely Escape of Uriah Heep," Uriah Heep's interactions with male 

characters like Dorian Gray result in an exchange of traits and behaviors. Dorian Gray's 

hedonistic tendencies influence Heep's moral compass, leading to a fusion of their 

personalities. This intricate interplay enhances the narrative's depth, allowing readers to 

witness characters grappling with conflicting aspects of their identities. Through Naked 

Intertextuality, male characters become conduits for exploring the nuances of human behavior 

and the interplay between virtue and vice. 

3.4Subverting Stereotypes and Expectations 

One of the remarkable impacts of Naked Intertextuality on male characters is its 

potential to subvert traditional stereotypes and reader expectations. Male characters that are 

transplanted from their original contexts into unfamiliar narratives can challenge 

preconceived notions and push the boundaries of their established traits. This subversion is 

particularly notable when characters who are typically portrayed as strong, heroic figures find 

themselves in vulnerable or unconventional situations. 

In "The Unlikely Escape of Uriah Heep," Mr. Darcy, a quintessential figure of 

Victorian propriety and reserved demeanor from Jane Austen's "Pride and Prejudice," 

encounters moments of humor and absurdity in a modern setting. This subverts his established 

persona and highlights his adaptability to different circumstances. Through this subversion, 

the novel encourages readers to reassess their perceptions of male characters and recognize 

the versatility that lies beneath their surface traits. 

3.5Engaging Readers through Fandom and Recognition 

Naked Intertextuality engages readers by tapping into their familiarity with the 

characters being integrated into the narrative. Readers who are fans of the original works can 

derive additional enjoyment from recognizing these characters and appreciating their 

reimagined roles. This engagement extends beyond mere recognition; it fosters a sense of 

participation and collaboration between the author, the characters, and the readers. 

Moreover, readers who are well-acquainted with Sherlock Holmes can derive pleasure 

from identifying his deductive prowess in unfamiliar situations. This recognition not only 

reinforces the readers' connection with the character but also elevates their reading experience 

by allowing them to speculate on how Holmes would navigate the challenges presented by the 

novel's world. 
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3.6Conclusion 

In conclusion, Naked Intertextuality stands as a groundbreaking literary technique that 

breathes fresh air into the world of storytelling. While traditional intertextuality has long been 

celebrated for its subtle references and allusions, Naked Intertextuality dares to take a step 

further by boldly integrating characters from different literary works into a new narrative. 

This innovation challenges established norms, blurring the lines between fictional universes 

and offering readers a unique and immersive experience. 

H.G. Parry's novel, "The Unlikely Escape of Uriah Heep," exemplifies the power of 

Naked Intertextuality to reshape characters, enrich narratives, and engage readers. By 

seamlessly incorporating figures like Sherlock Holmes, Dorian Gray, and Mr. Darcy, the 

novel transcends mere homage and transforms these characters into active participants in a 

vibrant tapestry of interconnected stories. 

Through the lens of Naked Intertextuality, characters' interactions gain depth, 

complexity, and a sense of immediacy. They transcend their original contexts, stepping into 

new adventures that both honor their origins and offer fresh perspectives. This technique 

challenges readers to embrace a narrative landscape where the familiar meets the unknown, 

where expectations are subverted, and where characters' agency is magnified. 

Moreover, Naked Intertextuality prompts readers to reevaluate their relationship with 

the characters and narratives they hold dear. It fosters engagement, inviting readers to actively 

recognize, interpret, and speculate on the reimagined trajectories of beloved figures. This 

engagement deepens their connection to the story, creating an intimate bond between the 

reader, the author, and the characters themselves. 

In a literary landscape characterized by innovation and experimentation, Naked 

Intertextuality shines as a beacon of creativity. It expands the boundaries of what is possible 

within the realm of storytelling, offering a vibrant palette for authors to paint intricate 

narratives that bridge the gap between different fictional worlds. As readers, we are privileged 

witnesses to this fusion of creativity, experiencing the magic of intertextual connections in a 

whole new light. 

Ultimately, Naked Intertextuality reminds us that literature is a living, breathing entity, 

capable of evolution and transformation. Just as characters evolve as they journey across 

different narratives, literature itself evolves through the ingenious techniques authors employ. 

Naked Intertextuality stands as a testament to the power of imagination, inviting us to explore 

the uncharted territories where stories converge and diverge, creating a symphony of voices 

that resonate across time and space. 
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General Conclusion 
 

Intertextuality is a complex and multifaceted concept that plays a crucial role in 

understanding literature and its profound impact on character development, as exemplified in 

"The Unlikely Escape of Uriah Heep." Throughout this exploration, we have delved into key 

theories and applications of intertextuality, shedding light on its significance in the realm of 

literary analysis. 

Firstly, we discussed the fundamental concept of intertextuality, which refers to the 

interconnectedness of texts and the dynamic relationship between them. This 

interconnectedness can take various forms, from direct references and allusions to broader 

thematic resonances and structural similarities. Intertextuality acts as a bridge between 

different literary works and enables a rich tapestry of meanings to emerge. 

In our exploration, we also delved into several key theories that help elucidate the 

mechanics of intertextuality. From Julia Kristeva's notion of "intertextuality" as a web of 

cultural and literary references to Roland Barthes' concept of the "death of the author," we've 

seen how these theories offer different lenses through which we can analyze the interplay of 

texts and their influences on one another. 

The case study of "The Unlikely Escape of Uriah Heep" by H.G. Parry vividly 

demonstrates the power of intertextuality in shaping character development. In this novel, the 

characters are not just products of their author's imagination but are also deeply intertwined 

with the literary works that surround them. Parry skillfully weaves classic literature into the 

narrative, breathing life into characters from Dickens, Austen, and other canonical texts. This 

naked intertextuality transforms the characters, adding layers of depth and complexity to their 

personalities. Through their interactions with iconic literary figures, the characters in "Uriah 

Heep" experience growth, conflict, and self-discovery, making them far more intricate and 

relatable. 

In conclusion, the study of intertextuality enriches our understanding of literature by 

highlighting the intricate web of connections that exist between texts. It offers a lens through 

which we can appreciate how authors draw inspiration from their predecessors and how this 

interplay shapes character development, narrative depth, and thematic complexity. "The 

Unlikely Escape of Uriah Heep" serves as a vivid example of how naked intertextuality can 

be harnessed to create a literary world where characters are not confined to the boundaries of 

a single narrative but instead are imbued with the richness of literary heritage. 

As we continue to explore the intertextual nature of literature, we gain a deeper 

appreciation for the art of storytelling and its ability to transcend time and space. 

Intertextuality reminds us that every text is a conversation with countless others, and it is 

through these conversations that literature evolves, transforms, and continues to captivate 

readers across generations. Ultimately, it is the intertextual tapestry that weaves together the 

past and the present, the familiar and the new, making the world of literature an endlessly 

fascinating and interconnected realm to explore and cherish. 
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Intertextuality is a rich and multifaceted field of study with numerous avenues for 

further research.Intertextuality in Specific Literary Periods or Genres, investigate how 

intertextuality is employed in specific literary periods or genres, such as Victorian literature, 

postmodernism, science fiction, or fantasy. How do different periods or genres use 

intertextual references to convey unique themes or ideas?Digital Intertextuality, explore how 

the digital age has transformed intertextuality. Analyze how hyperlinks, social media, and 

digital storytelling platforms create new forms of intertextual connections and storytelling 

techniques.Intertextuality in Non-Western Literature, research intertextuality in non-Western 

literary traditions, such as Chinese, Indian, or African literature. How do these traditions 

incorporate intertextual elements, and what cultural or contextual significance do these 

references hold? 
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